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BALLET PIXELLE
presents the orig,inal ballet

Archidance

Story, Animations, Cl’lorcogra hy bg Inarra Saarinen
Music by Kurt Bestor

Dancers
Aigana TriPs Amelie Dibou
Cecilia Mistwalker Deyna Broek
Dubhna Rhiadra Luci Yokosuka
Lucia Tophat Neena Botanical
Patros Zifer Sherainbow Merlin
SkiP Flossbcrg Tatiana Kurri
Tik Merlin Tinka Bondar
Vivienne Darcy Xanthi Oridium

Ballet Coordinator, Ballet Mistress (Euro) — Vivienne Darcy
Ballet Mistress, Animations Assistant - Amelie Dibou
Costume Mistress — Blanche DuBois
Financial Manager ~ Calia Cachin
MC Coordinator — S‘dP Flossbcrg
Photo aphcr — Leko Littlebird
Set Design — Leko Littlebird and Build - Tik Merlin
Sound Coordinator — Willis Rossini
Theatre build, Roadic, Playbi" — Espresso Saarinen
Usher Coordinator — Anaid Daviau
Webmaster — SkiP Flossbcrg (http:/ /www.ballet Pixc"c.org)

Artistic Director — Inarra Saaarinen
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BALLET PIXELLE PRESENTS
ARCHIDANCE

anew orig,ina| ballet

In Ballet Pixelle's continuin cxP|oration of the similarities, differ-

ences, and interactions of digital, virtual, and Ph sical movement

and dance, we have simP|iFi movement into its gasic architecture.

ﬁ\nﬁi brougl':t digjtal, virtual, and Physical dance togcthcr in one
allet.

How is dance constructed? What is its architecture? Form, color,
shaPc? Movin steps, turns,jumps? High, low, and medium hcight
movements? S aga, ﬂowin% clroPPing movement? Let's look at the
Prﬁscnt, Past, and future of dance and see how one influences the
other.

In Act I, we look at these influences and the formal notation of a
current ballet. The dancers learn from Labanotation, a graphical
languagc that is actua"y used to record and reconstruct dances.

In Act ll, we see |<c3 Figurcs in the construction of dance throug}: the
ages, inclqding Phgsica| dancers mixed with our virtual dancers.

Fina"g, in Act IIl, we work with sphcrcs, cubes, and tn'angcs. We can
see animated dancers -- who are not real PcoP|c at all -- and our
virtual dancers who are real Pcoplc from all over the world --
Canada, t':ngland, Estonia, Japan, Portu l, Spain, and all time
zones of the United States and Hawai'i, f:ncing togcthcr in the
future of the art.

Leave the theatre wonc]cring... Discussion will follow the Pcrl:or-
mance.
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The Bé"et Pixe”e ComPang

Summer 20I1

Alexa Sidcwags - Montreal
Aigana Tripsa - Florida
Amelie Dibou - Washington, DC
Anaid Daviau - Second Life
Asami Larsson - Tokgo
Calia Cachin - Hawai'i
Cecilia Mistwalker - Florida
Derrick Per] - Chicago
Deyna Broek - Calitornia
Dughna Rhiandra - Estonia
EsPrcsso Saarinen - Tolcyo
Hiroko Kimono - Tokyo
Inarra Saarinen -~ Tolcgo
Leko Littlebird -~ West Virgjinia
Luci Yokosuka - Osaka
Lucia Tophat - Washington
Neena Botanical - New York
‘. Patros Zifer - Toronto
Sherainbow Merlin - Spain
S‘(ippg F|ossbcr5- Cl'licago
Tatiana Kurri - California
Tik Merlin - Portugal
Tinka Bondar - F’cnn53|vania
Vivienne Darcy - Colorado
Willis Rossini - Washington, DC
Xanthi Oridium - Estonia









Inarra Saarinen
artistic ciircctor-clworcographcr

Ms. Saarinen is the founder and artistic
director of Ballet Pixelle (Formerly Second
Life Ballet). Sheis also a First Li?c dancer
and chorcographcr for stage, Film, and
video. She is interested in cxploringthc
uniquc capabilitics and intersection of
movement in virtual and Physical space and
blended realities, and investigatin and de-
vcloPin an aesthetic and vmbuérg of
virtual dance -- whether it be by tiger,
c]ragon, bird, or human.



Kurt Bestor/Kurt Jano
composer / musician

For more than a three dccadcs, Kurt Bestor's film scores, tele-
vision themes, comPositions and carols have Providcd an indel-
ible soundtrack of American life. Indeed, much of Bestor's own
life has been dedicated to creating musical Para“c|s to visual
images.

The Pcrformcr launched his career writing music for television
and movies. His credits include more than 40 film scores and
more than 40 themes for national TV programs and commer-
cials. It is Bestor's music that has introduced NFL Monclag Night
Football, and National Geo aphic Explorer; he scored TBS's
wild! Life Adventures and the IMAX film "The Great American
West.* He also was given the Outstanding Film Score Award at
the New York Film and Television chtival%or his music for PBS's
“A More Perfect Union." Bestor was awarded an Emmy® for his
collaboration with Sam Cardon on the original music F?)r ABC's
coverage of the 1988 Winter Olympics.









Aigana TriPsa
dancer

Ms. Tripsa says that dance and music are her
life’s blood. In First Life, she bcgan dance
classes at age 5, music at age 7, and theater at
age 9. Iif she's not dancing she is Probab|9
listcning to music or Plaging her Piano. For the

ast decade, Ms. Tripsa has been studying
ﬁlamcnco dance and hopcs to bring all that
cxPcn'cncc to dancing in Second Life. Sheis
nervous and excited and absolutclg thrilled to
be clancing with Ballet Pixelle because it com-
bines so many of her loves.



Alexa Sidcwags
ushcr, mc

Ms. Sidcways is an usher with Ballet Pixelle and is
ha rg)g to assist our audience to Fu"[? enjoy our
perrormances. The first Ballet Pixelle pro uction
she attended was “The Nut”’. She was amazed by
the ﬂuidity of movement, the grace of the dancers
and their intcrprctation of music. Designer of Ab-
solutcly Smitten a line of women’s clot ing, she
sometimes combines her loves of fashion and
dance bg creating outfits worn by our ushers.
Alexa is Proud to have suPPortcg the artistry of
Ballet Pixelle since 2009.



Amelie Dibou
animations assistant, ballet mistress, dancer

Ms. Dibou has danced with Ballet Pixelle since its
inccPtion and was a member of the original cast.
She has premiered in all ballets written for
Second Life and serves as the Ballet Mistress.
Some of her Costumes, Botanicals & other cre-
ations are fcaturcd in several Ballets. A dancer
and musician in First Life, Amelie loves dcvclop-
ingthcsc arts in Second Life.



Anaid Daviau
usher coordinator

Ms. Daviau started with Ballet Pixelle as
an usher and is now Usher Coordinator.
The ushers Proviclc the kcg technical
and courteous interface that allows our
audience to cnjog the ballets.



Asami Larsson
consultant, Public relations

Mr. Larsson is fascinated in Ballet
Pixelle as art, and always thinks
about cultural cxchangcs. He lives in
Japan. Mr. Larssonis a Pro{:cssional

atent and industrial translator and a
researcher of intellectual property
law in First Life.



Calia Cachin
financial 'managcr & stage manager

Ms. Cachin has been financial manager and

. stage mar)a%cr with Ballet Pixelle for some
years. She feels a heav rcsponsibility to the

: CornPang in hanc"ing all financial transaction in

- atransparent way. In addition, she calls all of

the cues for each Pcr'Formancc. Ms. Cachin

does not dance since she has very |argc feet

and an inability to count unless it is in Linden

dollars. Ms. Cachin is honored to be part of

Ballet Pixelle.
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Cecilia Mistwalker
danccr, graphic artist

Ms. Mistwalker has been fortunate to have
danced ballet since she was 2 years old,
thanks to her aunt who has both taugl’lt
and danced. Cecilia feels so fortunate to
have been selected to be with Ballet Pixelle
as a new dancer-. Dancing is Cecilia's pas-
sion, and Second Life is another way of
cxPrcssing it csPccia"g with so many tal-
ented Pcoplc. Ms. Mistwalker is also a
graplmc artist, and dcsigns art for the
ComPanB.
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Dcrrfclc Perl

roadie

M. Perlis thrilled to be a part of Ballet

Plxeué and contnbutmgto thc arts in
Sccond Life! ’



chna Broek
dancer

Ms. Broek is 34 and a California Native.
She feels blessed



D-ubhna Rhiadra
dancer

In her First Life, Ms. Rhiadra has been in-
volved in communitg dance for over 20
ears. In Second Life she has been per-
orming as a story tdlcr, sometimes inter-
Prcting stories in dance. Sheis in Second
Life for the creative opportunitics it offers
and is thrilled to be able to dance and per-

form in this world, too.



EsPrcsso Saarinen
bullder, roadie

Mr. Saarinen is an over-attenuated com-
puter scientist in First Life, which has
given him a small |cg up in the various
tasks OF buiHing, scriPting, and gcncral
technical work to assist the ballet. He
makes the |aybi|| and is the builder of
Ballet Pixcth's Theatres.



Hiroko Kimono
real life Physical dancer

Ms. Kimono has danced all her life
and is thrilled to be a dancer with
Ballet Pixelle and loves dancing
with her virtual fellow dancers!
She is from the JaPan.



Leko Littlebird
set clcsign, leotogaphg

In both Second Llife and First Li{:c, Mr.
Cl;iFttlcbircl dis known jor his cllf‘al Prochﬁions

stage design and stage photogra . In
Sccongd Life E: also ow%s Ett|cb§;'1'§ 4
Dream Crcations.



Luci Tokosuka
dancer

Ms. Yokosuka is a Balinese
gamclan Plagcr aswell as a manager
of the Students' Union of Univer-
5it9 of Human Arts and Sciences,
and a VWBC newscaster.



Lucia Tophat
dancer

Ms. ToPhat has been a lover of dance
all her life and is thrilled to be a dancer
with Ballet Pixelle. She is from the Pa-
cific Northwest and has traveled exten-
sivcly throughout the world.



Neena Botanical
dancer

A |ti|ong balletomane, Ms. Botanical
is a First Life musician with a clcgrcc
from Berklee Co”cgc of Music. She
has two beautiful First Life kids. In
Second Life, Ms. Botanical is a very
ardent art suppor‘tcr.



Patros Zifer
dancer

Mr. Zifer commenced dancing in First Life about a week after
birth. His movement obsession Provcd such a time consuming
challenge to his parents that the Put himinto ggmnastics train-
ing at the age ofii t. In his mid-teens tumblin bcgat tendu as
he traded the para el bars for ballet barres and hasn't looked
back sincc...ccrtain|3 not without a reasonably well-lined "atti-
tude". His very minor Profcssional career cncf?td carlg bg injurg
but he continues to work in the field as both a dance Photogra-
Phcr and as the perennial bacl-Pcnn in claily company class.
Fifth Position wiﬁ):lwags be home to?\im‘ Patros welcomes the
oprortunity to bourée on in Second Life without the nagging
pu | of gravitg.
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Sherainbow Merlin
dancer

Bornin SPain within a Familg of Arts lovers --melomanos,
composers, dancers, designers, writers, bu"ﬁg}'\tcrs... -~ in
Meridional F_‘uroPc bullfi ﬁ:in is an art-- Ms. Merlin was
born for dancing and delivered into First Life by her feet --
en Pointc.. Classical ballet is in her blood and her clccPcst

assion. The on|3 reason she was introduced into Second
Eifc, knowing very little of this cxccPtional media to express
one's soul. Due to the continuous travc"ing of her parents
she only started proper training at the age of 8 ancf she has
danced ever since assimilatingt e best of the tcchniqucs of
the lddigercnt academies she attended in various Parts of the
world.
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SlciP Flossbcrg

dancer , mec coordinator, web master

Mr. Fléssbcrg manages the Ballet Pix-
elle website www.ba ixc||c.org, is
also the MC Coordinator, and sweeps
up after the shows! Heis also, at
times, a dancer.



Tatiana Kurri
dancer

Trained as a swing dancer and bc“y
dancer in her First Life, Ms. Kurri enjoys
that these two types of dances are also in
her Second Life. She also loves to start
each day in First Life and Second Life
with Tai Chi.



Tik Merlin
danccr, sets

Mr. Merlin lives his First Life surrounded by
kcyboards, musical aPP|ications, and pro-
grammin snippcts. He has always been mes-
merize y the bcauty of movement and
amazed by the wcight of his feet. Dreams do
come true in Second Life and when not busg
scriPting, |andscaping, or building sets, he's
been Passionatcly |caming the art of dancin
with Ballet Pixelle, plus the magjc of grachuﬁlg
cscaping from insij; tiny Nutcracker doll.
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 Tinka béndar

is a lover of erforming arts 1
L along with bcinga 1 i i‘catcr.

Tinka values her friends a mi Yy and

loves meeting new Pcoplc.

|
~dancer,mc 3y
b Vssbh dor is Frof Philbdelbhis (usA. (
| Ms.F ris from Phi ia, USA.
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Vivienne Dar :

ballet coordinator, ballet mistress
(cu?)), dancer

G} ' =
Ms. parcg IS dancmi for

{
[

_'joy at the

opp nity to don her toe shoes for
Pixelle! She is from Colorado

and when not skiing loves to dance!

“



willis Rossini
sound cng'nccr & coordinator

Mr. Roséinijoincd Ballet Pixelle in Spring 2007
‘ 'playing sound for all the Productions. Heis
also the chief sound engjneer, editing and
signal Proccssing the music to fit‘thcia“ct,
Producin sound effects, and improving the
ualitg the sound as it is broadcast to
Second Life.



Xanthi Oridium
dancer

Ms. Oridium has been attracted to music and
visual arts as long as she remembers, so it's
quitc natural that both have uicklg become her
interest a&'é:rjoining Second Life. Xanthi used
to dance on|3 for her own PlcasUrc in First Life,
until she discovered a true clccp Passion for
c]ancing in §ccond Life. Nows cjoinccl Ballet
Pixelle to use every chance to learn and elevate
her skills. She loves to Pcr'Form and to show
that dancing in Second Life is so much more
than just sitting on a Poscba“ or clicking ona
clubdance machine.



Thank you to...

An anonymous donor,
Ms. Penny Kidd for her support,
and you, our audience, for suPPorting

us andjoining us in crcating the magic
of dance.






